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THE WEST AUSTRALIAN
SYMPHONY ORCHESTRA

gzere is a colourjul background of earnest
and determined effort behind the development of the Symphony Orchestra from the
original co-operative body to its present status of a West Australian Symphony
Orchestra.

Prime mover in the early days of 1928 was Mr. Harold Newton (betier known
now by his radio name, John Nugent Hayward). Distressed by the effect on Western
Australian musicians of the influence of talking pictures and the onset of the depres-
sion, Mr. Newton, with his brother Percy, set about building up an orchestra, and thus
offering musicians the opportunity of maintaining their ability, of contributing to
the cultural life of the community, and of deriving some financial benefit at a time
®ohen hardship was particularly S

Concerts were given regularly every forinight under the baton of Mr. Harold
Newton until he sailed jor England in 1932, when Mr. George Reed took over as con-
ductor. At the start, the Orchesira consisied of 35 members, though frequently as

ged, particularly when guest conductors were invited to the
rostrum. Among these was Sir Bernard Heinze, who commented enthusiastically

" on the interest displayed by the Orchesira.

In 1933, the A.B.C. took over the Orchestra, with Nelson Burton as conductor.
Resident conductors since then have included Ernest J. Roberts, and more recently
enri Krips and the present conductor, Rudolph Pekarek, whose work with the
rchestra was the subject of spontaneous eulogy by noted international musician

e Goossens. Famous overseas conductors during this period included Dorati,
ind, Klecki _S;q:g.ent, Beecham, Schneevoight, Kubelik and others equally as
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AUSTRALIAN BROADCASTING
COMMISSION

On behalf of the Government of Western Ausiralia

presents a

State Concert

in the presence of

HIS EXCELLENCY THE GOVERNOR, LIEUTENANT-GENERAL
SIR CHARLES CAIRDNER, K.C.M.G., C.B., C.B.E.

to celebrate the

CORONATION OF
HER MOST EXCELLENT MAJESTY
QUEEN ELIZABETH II -
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)meEpt FOSL Mlas achieved distinction both 3 a symphonic and
operalic conducto CY Sz
per conductor. Again, in 1952, he was released by the AB.C. to

conduct opera seasc

-asons for the National Theatre Movement in Melbourne

and Sydney

o r*ﬂf ‘ Post was the first Australian to be selected for exchange with a
e /_ﬂf/;anUf:Tor. and in 1951 he returned from this exchange visit, His
*nerqgy, enthusiasm, and ability, in addition to the new s s pre-

sented, earned for him hj ] itai
. . 3 fc igh regard in Britai
for Australia. : O

;.J,)”{I';__'”:/%l r:‘}"r:“"{’l‘lclﬁ“'\! Charles Groves as conductor of the B.B.C.s

tralia for the A B G, Janoy oo ianchester) while the latter was in Aus-

B.B.C. Sym e o g ‘]O*f‘l‘bh Post had an opportunity of conducting the

Hall r’ e e )rf.hr:r;tra at a " Prom " concert at the Royal Albert
all, when he shared the programme with Sir Malcolm Sargent.

This was the first tima - ;
vas the first fime An Au;’)[ra]lan had ever Conducted at a (i Prom I

concert, Joseph Post introduced * Wi

icert, 8 uced " Wirra Warrawaal " wri .
f‘:«.l_n._,tmlmn colleague, Clive Douglas (Associate Co cellall et ite sty
symphony Orchestra), .

Mr. Post was quest cc
| as 81 conduc
and of the Yorkshire F,‘yrnphonyl(()')rr‘r';l(;?' O e

Huddersfield Choral Society, tra, which is associated with the

Before ]rsaving England
farewell concert ; N
Il concert at the Manchester Town Hall, and the crowds were so

r“gpsall doors and people stood listening
During his stay abroad To: :
Radio Orchestra of 90 play Joseph Post wag

the popular Australian conductor gave a
Tlrm.'_:fj It was impossible to close the h
in the passageways and on the

, also invited to ¢
ers in Baden Mt o conduct the

7(1.5'('/3(1
D) /)it'a[toz'sﬂ'z/

The well-known pianist, Jascha Spivakovsky, at present on a ten
weeks' tour for the A.B.C., will make twenty-four appearances in five
States during that period.

Spivakovsky is Russian born, but he has been a naturalised Aus-
tralian for some years now. Since 1947 he has made an overseas concert

tour each year. During his last trip he gave several performances in
England, including a B.B.C. television appearance and a performance

at the Royal Festival Hall with the London Philharmonic Orchestra under
Sir Adrian Boult. He also gave concerts in Norway.

Jascha Spivakovsky studied first in Odessa and later in Berlin and
began his career as a concert artist when he was sixteen. Although
a very young pianist when he first visited Australia, he had already
toured the world. In 1935 he returned to tour for the A.B.C. as a member
of the Spivakovsky-Kurtz Trio with his brother Tossy, and Edmund Kurtz.
When the Trio disbanded, Jascha (who had married an Australian) re-
mained in Melbourne teaching, broadcasting, and appearing with A.B.C.
orchestras.

In recent years he has visited many other countries, including Italy,
Palestine, and the United States. Richard Strauss, ;Furtwmg‘ler. Slr ;
Henry Wood, and Knappertsbusch are :  fa |
under whom he has played during
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WEST AUSTRALIAN SYMPHONY ORCHESTRA

SPECIAL CONCERT
CORONATION CELEBRATIONS
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e e e e gl

Programme

“ God Save the Queen

Overture in D Minor—"' Cambridge Ode " . Boyce/Hughes

Cotillon—Suite of Old English Dance Tunes . . . . Benjamin

Concertoin D Méjor for Pianoforte and Orchestra . . Britten
Toccata : Allegro molto e con brio
Waliz : Allegretto
Impromptu : Andante lento
March : Allegro molto, sempre alla marcia

Soloist—JASCHA SPIVAKOVSKY
INTERVAL

Cockaigne Overture, Op. 40 (' In London Town ) S Elgar

Serenade to Music Vachm Wil

Shepherd Fennel’s Dance . G

[IandReLopetandiE] e myi S Elgar
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Annotations

Overture in D Minor—** Cambridge Ode ™ . . . . . S Boyce/Hughes (1710-1799)
William Boyce was one of the most | )
.» 30} prominent English musici '
%ehr}g}l]ré érkirtgdli Spt?lrehggz l}i:?f;lStC aliiiognaltoday as the editor gf a colilégcl:%lc?r?s ofof:attll}zeed?r1 h:r?fsrilgl
a I S ‘e ; y a - - A
Although he practised chiefly as a éhuiiier;tt?sri}cjfor Boyos conpbet et e

music, both veccal and instrumental Sont yoars saposed a gond deal ef seqular

i _ and in recent years the splendi
oLl oL anc - =Ntal, an : _ splendid arrangements b
onstant Lambert of his eight Symphonies have revived interest in his concer? music. h

!
A

g revealed i hi Vv 7 : 3 s =
i = ';,f:;';f:;eqa,. .}f}]j?m bC.:g{Eure. his music has a Handelian tunefulness and a spontaneity
eminiscent ol ocarlatty, but without any of the sardonic qualities of the Neapolitan writer.
Cotillon—Suite of Old English Dance Tunes . . .......... Arthur Benjamin (1893- )

Lord Hereford's Delight.
Daphne’s Delight.
Marlborough's Victory.
Love's Triumph.

Jig It E Foot.

The Charmer.

Nymph Divine.

The Tattler.

Argyle.

=y

Arthur Benjamin is an Australian musician who has lived most of his life in London, where
he has established himself as a successful composer of both light and serious music.

His ‘“ Cotillon." Suite takes its name from an old dance form dating from the 18th century,
which is still used in some countries for the final dance of a ball. Nowadays, it is a kind of
quick waltz of great length and varied with many elaborate and humorous episocdes. The
melodies of the dances which form the suite are taken from the ' Dancing Master," which
was published in London in 1719. Benjamin's arrangement of these dances for modern
orchestra is extremely clever and brilliant, as is most of his orchestral writing.

Concerto No. 1 in D Major, for Pianoforte and Orchestra . . . . . . .. Britten (1913— )

Toccata : Allegro molto e con brio

Waltz : Allegretto

Impromptu : Andante lento

March : Allegro molto, sempre alla marcia.

Soloist : JASCHA SPIVAKOVSKY.

1 omposed in 1938, and given its first performance at a Promenade
ConcI:T;lrltso ‘i’gxoil'lfe v;glsnec yegr, with the composer as soloist, and Sir Henry Wood conducting.
In 1945 it was revised, and among other changes, the present third movement, Impromptu,

substituted for the original one, a Recitative and Ana.

' in D," wri S ' ith the idea

3 iano Concerto No. 1 in D, writes the composer, ‘' was conceived wl
of ex E)?gnzlirgrious important characteristics of the pianoforte, such as its enormous compass,
- y, and its suitability for figuration; so that it is not by any means a sym-

gié)r?; ci}vlistilv;?ia%%%g;té. but rather, a bravura concerto with orchestral accompaniment. he

four movements are simple and direct in form.

. i faipi
: ‘¢ Toccata : Allegro molto e con brio. The piano st
energetic leaping motif which sets the mood for its o\ de of
principal subject of the movement. T ch contil

reaches an angry climax in the




which Bes. however, significance throughout the work. After some discussion the orchestra
trodeces hesitatingly the second prinapel subject—a longer flowing fune in the woodwind.
Thes the pieno in brilliant fzshion, and the orchestra fmes 1 further its cause (fi.
jergamente) in the sirings. The second section of the movement preseuts a grimmer aspect
of moterial  The frst subject appears as an ostnafo growling in the bass, with the
orchestrs menacing shove it. For a moment the tension is relaxed, but a fierce dialogue
hetwecn brass aad piano inferrupts. This in s W jes away in a series of chromatic runs
e=ding direcily fo fthe #hrd section (the recapitulafion). Here a speaes of compromise
(hoth sehijccts appearing af the same time) Is attempted and worked out at some length ;

L 2 T b - - - S - - - - : - o R e -
bet & is only afier the cadenza that the piano Is finally tamed, and plays e second subjec
sofily =ad tenderiy.

gain in D, is quiet throughout—as

(3%}

= Eflegretio, alla valse. The second MOVEIISIT

F cyerbeerd from the next room. A solo viola and clarinet suggest the first tune, and the
—izmo =dds the chordal moiif from the first movemen! as a codetta. Afier a slightly more
Sefrmed revetition, the piamo siaris a runming theme supporied [quietly] by walz rhythms in
e whols crchestra.  This grows louder and louder. Eventuslly the first waliz fune rewrns
cmerqetealy and foree, as & e door has been slighily opened. But it is soon shut again,
—3 = e end of the movesnemn the mood is that of the beqinning. The chordal motif is used
so=n and sgain, reincr OISy

orrommin - Endouie lemin. A sct of Six variations on a theme first announced by
#e pizzo solo, lcading wihoui pagse IHO—

- Efiegro moderato, sempre alla marca. Suggestions of marching rhythms follow
Gireciy fram the previons movesnerd, and | series of march funes, played full of
conSdence by the pizno and then by the orchestra. & somewhsat jingoistic dialogue between
= brass and fhe piano is siaried, bui s has not progressed far when a feeling of doubt
crecps o the omsic, and fhe marchimg rhyiton fades away inconclusively. The violas
=i “colios have a solorn cdhiami, winch the piano echoes ;| bul ifis movement of reflection
= soom over. and the marching rhyiien hegins agein in earnesi.  The development is wholly
cccepicd with s clomeni, and the mood becomes more and more tense. Finally, after
2 seTie= of crashes in the orchesira, against a firious runming passage in the piano, the chant
resppears in agiisied form, and he mmsic dies away wiih muierings from the orchestra. But
S hess drmn and cymbals siari fhe rhyinn again.  The piano has a short, excited cadenza,
==l She grohestra showuss the march m all iis swagger. The fechng of i oh is increased
Wag@m@@@m@:rﬁ&%&ﬂ@gmﬁsmﬁeﬁﬁzﬂs&“
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Cocizigne Overtmre (““*In London Town ™) - - . . .. .. ..........Elgar (1851-1934)

Eigar’s Overimre, “ Cockaigne ™ ("In London Town "), was writien in 1901, and, like
e offier mmsic be composed at fhis time, such as fhe ™ Em " Variations, is characterised
nsﬂim,iﬂﬁen@rmlﬁmwlmhiﬁshﬂi,&
Tumes wih a defmiic Cockney accent alicrnaic wiih phra
tenderness.  Picimres of crowded strects, a pair of lovers in the park,
mi@hﬁminlﬁciammhmﬂm
safisfymg musical camvas. ' ;

Befitting the lnes (beginming * .

which it is written, and from which ﬁ%mmw sleeps upon this bank "} fo
part in tranquil vein. The main theme, which pen mi s K, the music is for the most
few bars whilst the violin (solo) announces the actual work, is outlined in the first
tenderness, which recurs throughout the music. & fragment, one of infinite swestness and
phere of these opening bars that, as A. E. F. Dicl would seem, from the mood and afmos-
concentrated rather on the stillness, which, as Smkesgearm-: " Vaughan Williams has
is the best preliminary fo stirring R e = e‘iﬁ?m his noisy audiences,
lines “ Soft stillness, and the night, becomes the touches of stillness, ;

implicit in the wayward solo-violin tune and meliing (but not swest harmony ' is at omee
the oprewr_]l];'_rg‘ and in ﬂ;e setting_ of the moonﬁght" lines = Eg?@)m SSquUSnCeEs of
upon this bank,” with its seductive harmonic glides. Following comes m? ACEM Sy
of the starry spheres, " Look how the floor of heaven is thick inlad mexm?m
gold,” and then the plamtive oboeeniry and subsequent wrench of key B mr&ayalm

ud, « rous men of " no-music,” * The man that hath no music in himself

L S FromoaTice e -
1 I — | [ | e
Is fit for ireasons, straiagems and spoils :
g 2 e
TATz+ - -~ -
“ | ! | ]

its soft, rich and meandering harmonmies, iis genily swelling cimax

Pl s -3 mes, IS es, ihe
nade " is an exquisite and fragrant work which illummztes the very essence of Shake-
speare s lnes, How many things by secason seasoned are ... To their righi praise and
true periecuion . . . and underlines their appropriaieness fo boih the composer and e
conductor in whose honour the work was WrILich.

Shepherd Femnel’s Dance . ......... S u A A . Balfour Gardiner (1877-1550)

Henry Balfour Gardiner was an English composer who, both before and afier the First
World War, did much to bring the works of his then ahnost unknmown contemporarics,
Vaughan Williams, Arnold Bax, Cyril Scotf, and others, before the public m a series of
orchestral conceris at the Queen's Hall, provided for out of his privaic means. His own
works. several of which were performed ai the Promenade Conceris under Sir Henry Woaod.,
include a symphony, orchesiral works, chamber music, and piano pieces, but i is by s
“* Shepherd Fennel's Dance ” and by his gencrous suppori of musical enferprises, eiher
for the production of new WOIKS or for the furtherance of public faste, thai he is best known.
** Shepherd Fennel's Dance  fakes its name from a scene in Thomas Hardy's tale * The Three
Strangers "—the scene of the dance at the christening party given by Shepherd Fennel and
his wife in honour of their second daughter, wiich was held in their cofiage I @ lonely part
of Wessex a few years after the Batile of Waterloo. Af Christmas fime some {hirty years
ago, it occurred fo the composer o comjure up from the past ihe musIC of ﬁmﬂm

.andhowweﬂhesucoeededisherebomeoutmmsre&eshmg.mpﬁvatmg
Fennel's Dance.”

1S ofarﬂlebeﬁknownﬂnoughﬂsmmhmm
lspmiblYmorewﬂelymmghanﬁsh
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Orchestral Manager: JOHN MATHEWS

Leader :
Hanly, V.

Violin I. :
Rees, V.
Drummond, ]J.
Sharp, M.
Sverdloff, L.
Dean, H.
Smirke, A.
Cullity, B.
Tyler, B.

Violin II. :
Chase, L.
Kollman, H.
Greene, H.

'Cello :
Tyler, W.
Alexander, B.
Barna, Z.
Pether, B.
Leckie, B.

Bass :
Mowson, ]J.
Ehint; F.
Bennett, T.

Flutes :
Fisenden, O.

‘Snowdon, ]J.
- McDonald, G.

ON BEHALF OF THE GOVER

ENT OF WESTERN AUSTRALIA

segecosts h filbcwsisre of e
1 g basisro of the conpany off e
! at e
| . _ 077 |
¥

% le prrnsentecd by lhe : .

in the Copiitod Theatre, Porth
‘3 on Saturduy, O _fJine, 1953 at & Ofi.m.

Horns : _ | n e frrcaence of % gm/émy Loe %wmv

Thornton, H.

R. J. F. BOYER, M.A., Chairman

Trumpet : E. R. DAWES, Vice-Chairman
Nylander, 1. SIR JOHN MEDLEY, KT., D.C.L., LL.D., M.A.
Nylander, V. P. VANTHOFF, M.V.O.

Mcculloch D : R.S.V.P. TO UNDER SECRETARY, PREMIER’'S DEPAETHENT. PERTH
Moore, T. §
Wyvill, R. 0

()

1,

Abbott, R.
Perry, R. _‘ The Hon. DAME ENID LYONS, G.B.E.
\ J. C. STEWART
Trombone :

M. W. O'DONNELL, B.Ec.
Federici, A. -

Thompson, C.
Conlon, B.

CHARLES MOSES, BASIL KIRKE, &
Ceneral Manager Manager for West Au

T B W B T e S et e e

GREIG FRIEZE, .
Concert Manager for West Australia
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