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VLADIMIR ASHKENAZY

Ever since he won first prize in the Second International Tchaikovsky Compstition
in Moscow in 1962, Vladimir Ashkenazy has been a housgshold name throughout
the musical world. He has made countless tours around the globe including three
previous tours for the ABC. In 1963 he left the USSR with his family and after
periods spent in London and Reykjavik, he now lives in Switzerland with his wife
and children.

In recent years Mr Ashkenazy has devoted an important part of hig activities to
conducting, working closely with the Philharmonia Orchestra of London, of which
he is now Principal Guest Conductor. Apart from concerts in London with the
Orchestra he has toured with them in Europe and Japan. Recordings with the
Philharmonia include the major symphonies of Tchaikovsky, thres records in a
complete Sibelius cycle and several recordings of Mozart plano corncerlos. Appear-
ances with the Concertgebouw Orchestra of Amsterdam have also led to record-
ings, while future conducting engagements include those with the Philadslphia
and Cleveland Orchestras.

Vladimir Ashkenazy continues, nonetheless, to devote himsself to his caresr as a
pianist. He has undertaken such major projects as the complets cycls of Besthoven
concertos in Amsterdam, Copenhagen, Vienna, New York and Washington and the
Bartok concertos in San Francisco, Pittsburgh and New York. HQ-'lFmra.d_-_l!- |
soloist in the Gala Opening Concert of the new Barbican Concert Hall in London =
and in 1983 he will celebrate the 150th anniversary of Brahms’ birth with psr-
formances of both piano concertos in New York, Los Angeles, London, Pars,
Vienna and Copenhagen. His list of recordings as pianist is enc clopasdic, cover-
ing all the concertos of Beethoven, Rachmaninov, Bartok and Prokofiev, as well
25 all Beethoven's Piano Sonatas. Further projects will cover all the piano ¥
of Chopin, Rachmaninov and Scriabin. | A
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1. Sonata No. 28 in' o

2. Sonata No. 30 in E, Op. 109

— Intervaih==

3. Two Nocturnes, Op. 27

4. Sonata No. 3 in B minor, Op. 58

Tonight’s recital is being broadcast direct to the Easterrl
and is being re-broadcast on 6WN at 11.15 p.m. tnmg

Also, the first half of tonight's recital will be broadcast on
M Stereo on 12th January and the second half on 13th Jant

'n addition, the recital is being recorded for television ani ﬁh
be shown on a date to be advised. e
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The plano teacher's piano is constantly in use.

It's not surprising then, that under such strain, a
normal piano will frequently go out of tune.

Now Yamaha have a piano specifically made to
stand up to a daily pounding, and stay in tune longer.

The UIH. It has a rich, full tone. A sensitive touch.
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Notes on the Program

1. Sonata No. 28 in A, Op. 101 Beethoven

(1770-1827)

Etwas lebhaft, und mit der innigsten Empfindung
(Allegretto, ma non troppo)

Lebhaft—Marschmassig (Vivace alla Marcia)

Langsam und sehnsuchtsvoll—Zeitmass des ersten Stuckes:

Geschwind, doch nicht zu sehr, und mit Entschlossenheit
(Adagio, ma non troppo, con affetto—Tempo del primo
pezzo: tutto il Cembalo, ma piano—Allegro risoluto)

If musical productivity be measured simply in terms of annual rate of
completion of major compositions, then the six years commencing in
1815 were the most barren of Beethoven's maturity, yielding only two
Cello sonatas Op. 102, three Piano Sonatas Opp. 101, 106 and 109,
and the song cycle An die ferne Geliebte. \While there is no shortage
of distracting exigencies in the composer's life to account for these
lean years, notably the protracted legal battle for custody of his
nephew Karl, one would find sufficient explanation in the changing

style of Beethoven’s music as he entered what is now commonly
recognized as his Third Period.

Beginning with the composition of the two Cello sonatas of Op. 102
(written in 1815, one year before the present Piano sonata in A)
Beethoven followed a path of progressively more uncompromising
individuality, forsaking the extrovert dramatism with which, during
his Second Perind, he had extended the classic conventions inherited
from his First Period. Instead, his music became more introverted,
more a personal confession of inner struggles and, in that non-
pejorative sense, self-indulgent. Such music, by the inevitable de-
mands it places upon the listener, is naturally less ‘popular’ than the
output of the Second Period and Beethoven, through the hostile res-
ponses elicited by some of his late works, would have known the
risks and frustrations of appealing to an ever diminishing audience.
The relatively exclusive appeal of ‘late-Beethoven® persists to this
day despite greater opportunities for familiarity.

For most of Beethoven's late compositions to succeed there must be
a three-way rapport between composer, performer and listener. The
essential intimacy of such an experience is suggested at the outset
of Op. 101 where the music commences as if already Iin progress.
As with the opening of the Cello sonata Op. 102, No. 1, the listener
feels invited to join a pre-existing conversation. This effect is height-
ened by the ambiguous tonality of the opening phrases and the fact
that more than seventy bars of this highly compressed sonata form
movement elapse before the tonic key is unequivocally established.
"he dreamlike contemplation engendered by the Allegretto is rudely
‘unted as the second movement (the Scherzo of the piece)

‘ts nervous display of ierky rhythms, angular modulations,

4 accents and extremes of dynamic contrasts. The Trio

. is considerably smoother in outline, being fashioned from a
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more timid and much repeated rhythmic fi ot

that receives an extended canon\{c deuelggﬁaﬁ:d Tahgmcg{::gapf:afel
writing is here so sparse that a highly sympathetic imerlﬂrﬂecf-::l ?s
required if a dull, schoolroom effect is to be avoided. The return to
the March section is highly effective as a sudden crescendo wrests
the initiative from the hesitating pianissimo of the rhythmic figure
The Adegio. tn. A Minor, markedisfd]l) of yearning’, runs a relatively
brief canonic course before passing via an Introspective cadenza tz
a statement of the opening of the Allegretto as if in search of a
suitable idea for the Finale. This is found in the form of the descend-
ing third of the sonata’s opening phrase, seized upon with mounting
excitement and, after a flourish of trills, becomes the driving motive
of the entire final Allegro. This is one of the great fugal movements
of Beethoven's late style, cast in sonata form, with a strict four-part

fugue {commencing pianissimo in C major) serving for the develop-
ment section.

The Sonata in A was dedicated to Baroness Dorothea Ertmann, one
of Beethoven's favourite pupils and, through her performances of his
earlier piano works, reputedly one of the finest contemporaneous
pianists in Vienna. Whether the composer’s dedication was rewarded
by the Baroness assimilating this work into her repertoire with a
sympathetic grasp adequate to the sonata’s intellectual demands is
an intriguing question that must remain tantalizingly beyond the reach
of even the most erudite scholarship of our time.

(€) Brian Chapman

2. Sonata in E, Op. 109 Beethoven

Vivace, ma non troppo
Prestissimo
Andante, molto cantabile ed espressivo

‘He fled the world because in the depths of his loving nature he found
no means by which to deal with the world. If he withdrew from men it
was because they did not want to climb up to him and he could not
descend to them. He dwelt alone, because he found no second self.
Yet to the end his heart beat for all men . . . _ J
‘Thus he was, thus he died, thus will he live till the end of time.

(the poet Franz Grillparzer at Beethoven's funeral)

Beethoven composed his last three piano sonatas in the garly 1820s,
at a time when his external circumstances were exceedingly trying.
He had been involved in a long and bitter law-suit to gain cu;tudy_nf
his nephew Karl, to whom Beethoven gave contlngal affection w@h
little return: the case was resolved in Beethoven's favour only in
Anril 1820. His financial situation was precarious and his domestic
rcumstances unsettled. In addition, his chronic ill-health and deag;-
i~nlated him from friends. This detachment from his surround-
smetimes led to misadventures: at Baden, in 1820, he wan-
‘rom his rooms early in the morning and walked until gve&lg_%

ing lost his way, he alarmed residents by peering mt_ |
the local constable arrested him despite his prqtestﬁfluﬁi

thoven continued to claim that he was indeed himse il
nterrupted the Commissioner of Police at a party saying.
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‘We have a ragamuffin of a tramp in

Beethoven's detachment is also reflected in th ‘ '

: & sonatas of this period,
as well as in the Symphaqy No. 9 and the Missa Solemnis unpwhich
he was concurrently working. The reflective spirituality of the three

gonatas gives a sense of infinity and of conflict resolved in transcen-
ence.

. music is the one incorporeal entrance into the higher world of
knowledge which comprehends mankind but which mankind cannot
comprehend . .. Every real creation of art is independent. more
powerful than the artist himself and returns to the divine through its
manifestation. It is one with man only in this, that it bears testimony
to the mediation of the divine in him." (Beethoven in 1810).

The Sonata in E (as well as the Op. 101 in A and Op. 106 in B flat)
bears the inscription fur das Hammerklavier, for the pianoforte.
Beethoven was again stating his conviction that compositions for the
piano and the harpsichord were not interchangeable. In 1796 he
wrote to his friend the piano maker Johann Streicher: ‘There is no
doubt that as far as the manner of playing is concerned, the piano-
forte is still the least studied and developed of all instruments; often
one thinks that one is merely listening to a harp. And | am delighted,
my dear fellow, that you are one of the few who realize and perceive
that, provided one can feel the music, one can also make the piano-
forte sing.’

This sonata is unusual in form, even for Beethoven's late composi-
tions. In the first movements two sections, fast and slow are dove-
tailed together: the delicate, volatile, Vivace _which opens the work
is soon disrupted by an ornate Adagio espressivo; the two interweave
with swift undulation. The passionate Prestissimo bears no resemb-
lance to a scherzo in mood or form; compactly constructed, it flashes
by almost in a breath and gives way to the pinnacle of the sonata, a
set of free rhapsodic variations on a slow theme.

The theme of the Finale, to be played ‘like a song ‘and \.ﬁfltl‘_l deepest
feeling’, is luminously beautiful and simple. The six variations give
a fine indication of how Beethoven could ‘make the pianoforte s'mgl].
the last variation is the most complex, developing In an anI‘EESInl__:tj y
elaborate progression, brought to rest with the final simple restate-

ment of the theme.

—lnterrada==
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3. Two Nocturnes, Op. 27 Chopin
(1810-1849)

€ eighteenth century
the cassation and serenade,

emphasized its Special mean-
a particular kind of dreamy,
haracterized by an expressive
the fioritura of contemporary

OVer a simple chordal or
t was Chopin who brought
et of eighteen, besides one
rowing from all periods of

he title nocturne had been used in th
E:D?i%ﬁt:veight instrumentgl Suites like
it was the Irishman John Field who f_lrst
;ng as a night-piece when applying it to
intimate miniature for solo piano, often ¢
antabile melody (much decorated with
ftalian opera) sung by the right hand _
arpeggio accompaniment in the left. But i
the genre to its fullest flower in a great s
or two posthumously published pieces, g .
is life. The Nocturne in D flat da’ges_; from 1834-35,'when Ch_opm was
mSParis and a close friend of Bellini (until the latter’s death in 1835),

in Chopin’s eyes the perfector of the Italian bel canto style he him-
self had always loved so well.

| ' ' f the most beautiful
octurne in C sharp minor (1836) Is one o
Tre:thlzm all: it is difficult to believe music so mature came fprnm a
" ng man of only twenty-five. The melody steals In mysteriously,
WI:'LI gt as if waking from a dream. Gradually the tension mounts and
fh?omusic works to an impassioned central chmaxl b?fore S;nlk'cl_;nh%
' ing—but with a final gleam of i
nto the mood of the opening
Egc#]é E natural of C sharp minor changes to the E sharp of C sharp
major.

©) Joan Chissell
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THE MESSIAH

Handel's traditional Christmas oratorio

with the WEST AUSTRALIAN SYMPHONY ORCHESTRA
conducted by DAVID MEASHAM

PERTH CONCERT HALL

FRIDAY DECEMBER 17 and SATURDAY DECEMBER 18
at 8 p.m.

Counter bookings now open.

Further details or brochure available from the
ABC Concert Department—326 0288
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4. Sonata No. 3 in B minor, 0p. 53

Chopi
Allegro maestoso i
Scherzo: molto Vivace

Largo
Finale: presto non tanto

Chopin‘s third and last piano sonat : :
was thil‘ty-four. ThE background fror{a-‘ $ﬁiSCWfltt8n In 1844 When he

country home of the novelist, George Sand:

ummer from the gruel-
give unfettered rein to
the retreat she could

sitions came into being during these tranquil s
too soon to end. But there were no clouds a

‘ S as yet on th ‘ '
the fullness of premature maturity, he compoged this Berncijrzl:?goari;t;n

Sonata-form, the customary architectural plan used for the first move-
ments of works calling themselves sonatas, was not the
natural outlet for Chopin; his predominately lyrical themes werem?osc:
complete in themselves, too much like exquisite images caught for
all time in a phrase of poetry, to be submitted to intellectual develop-
ment. The strain of such procrustean methods showed heavily in his
first Sonata in C minor of 1827. But in both the ‘Funeral March’
sonata of 1_839 and in the B minor sonata he evolved 3 method of
sustaining his arguments by means of ‘'sequence, variation, and modu-
lation, swept along by powerful winds of Improvisatory inspiration
and worked out with fine attention to detail’, as Gerald Abraham once
put 1t. In the opening Allegro maestoso of the B minor sonata. the
strong, proud chordal first subject in B minor and the lyrical second
subject in D major are both, in turn, swept along in this manner with
so powerful a wind that the listener is hardly aware where the de-
velr.)p_ment ends and the recapitulation begins. In point of fact Chopin
cunningly conceals the join by recapitulating his first subject at its
eighteenth bar, instead of at the beginning, and drastically compress-
Ing even what remains of it. The second subject, however, is recapitu-
lated in full, and after the restless modulation of the development, it
a_IIows the movement to end in a mood of confident fulfilment with its
rich, warm B major tonality.

The second movement, molto vivace, is a fleet-fingered Scherzo. Both
the opening and closing sections are in the key of E flat major, but In
the more reposeful middle section Chopin returns to B major by
means of an enharmonic change of the initial key-note, E flat, into
D sharp, the major third of his new key.

The third movement, Largo, is again in B rnaim:. After 2 peremptory
call to attention, the music dissolves into the lyrical beauty of a guasi
nocturne, though the rigidly reiterated dotted rhythmic accompani-

ment imparts a classical restraint to the melody, both here a%d whef
it ret.irn= tn and the movement. In the long middle section in £ major.
the mu=i~ relaxes in more ruminative, improvisatory style.

The 1ale, presto non tanto. is cast in the for;n if a ﬁﬂgﬁ
with -nt main theme in surging six-eight rayiim it
emse ‘he depths and grows with magnificent, cumu

exc < the movement progresses.

,: Joan Chissell
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First-timers are amazed at the luxuryof Volvo interiors.

In their private minds they equate Volvo with
no-nonsense engineering. And safety:

So how do they react to an impeccable finish?

The plush comfort of Volvo Lumbar Support seating?

The hush of itall?

The refined instrumentation that places everything
at the driver’s fingertips?

The answer is, some people react with panic.

You see, a car so beautifully appomted rockets the
imagined price far .
beyond the real price.
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